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AHAQYXH XYTTPAO®EA HTYXIAKHEY/AIMTAQMATIKHE EPTAXIAX

H xdtwdt vroyeypauuévn Abavacio Kaieaxdkov tov HAla, pe apOud puntpwov
521140300228 oountpio. tov Ilavemotnuiov Avtikng ATTIKNG ™G X(OANG
Epapuocuévav Teyvov kot IToAtticuov tov Tunuoatog I'pagiotikng kot Omtikng
Emkowoviag, oOnlave vrevbouva 0Tl

“Eipon cuyypa@éac antng e TTuylakng epyaciog kot 0Tt kabe BorOeia eliya yio tnv
TPOETOLOCIO TNG €lval TANPOC OVAYVOPIGUEVN KOl OVOPEPETAL GTNV EPYLCiaL.
EmumAéov, o1 myég and Tic omoiec £kava ¥pnom 0edouEvVeVY, 10e®V 1 AéEewv, eite
aKpIPOC eite TAPAPPAGUEVO, OVAYPAPOVTOL GTO GUVOAO TOUC, LE TANPT avapopd,
GTOVC GLYYPOPEIS, TOV EKOOTIKO 01KO KO TV TTNYMOV TOV YPNCLOTOMONKAY 0o TO
dwadiktvo. Eniong, Befoarwdvem 6t n epyacia £xel cuyypOoPEL 0o EUEVO ATOKAEIGTIKA
KOl OTOTEAEL TPOTOV TVELUOTIKNG 1010KTNGIOG TOGO OIKNG MOV, OGO KOl TOV
[dpOuatog.”

O/H AnA®v/ovoa,



ELcayayi

HERKLVOVIOC TNV TOTUXLOKA pou gpyacia, ABeia voa K&V €LKOVOyedenon moLlnT LKAC
OUAAOVNC, P& TNV HéB0d0 TOoU KOAA(. AldAsla to molhuoTa vo €{voal haiku, 1600

€me L0 WOU apécel I OUYKEKRPLUEEVN HopEeN MOLNUATWwV AN Kol Adyw INng HOopeng Toug,
TOU ULKPOU Keluévou OnAadr, NBeAa vo €XOUV CUUIANPWUAT LKA 1dL1d6TNTa Ot artworks
6mou kol Ba éxava.

HERLVOVIOC TNV &peuva PoU yia T haiku kol 1o €1d0¢ TOU KOA&( TOU ue evdlapépel,
QVTLUETOImLON TO HPORANUA, OTL €VvOEXOUEVWOC AUTIEC OL OU0 popeéc TéXvng eilvoal apreTtd
avtifeteg petaléU TOoUC KOl OUOKOAN UmopoUVv vo oUVUNAPEOUV 1) TOUAAXLOTOV PEXPL TOPA
dev éxel oupfel. Evd 1o haiku (1éxVvn TOoU gAaxiotou), 10 €i(doC TOU KOA&( TIOU uE
evdlapépel epéva elval mOAU mLo mANOwPLKO.

H KOAALTEXV LKA HOU TpooeyyLlon €lval mLo pop Kol &évIiovn, o€ Oxéon pe 1o plivipoi
Kol 1o anAd Twv molnu&tov haiku. Q¢ amoTéAeoua QUIOV TV IPEORANUAT LOUOV AoLmdv,
amoe&o Loa Vo Tpooseyylow To molAuaTa pe BAON IO OUVALOOAUNTO Kol TLC €punvelec
TOUC KoL va T evi&déiw wg Tumoypaeio ota artworks xoalL To RBLBALo va éxel wg xkUpLO
XOPOAKTINELOTLKO 1O design kL 6Ll T HmoLAPNTIO, KABautd.

TTINV OTUX LKA ouumep LAouBédve 1600 Lanwv k& haiku, oamd oémou fexivnoe kol n TéXVN
TV haiku, odA& rol ayyAdowva, 6TV AUTA MEQPACHV Kol OTov AUTLKO moAltLlopd. Ta
Kelpeva elval ota ayyALKE KXL OTX €AANV LKE.

Epesuva

Haiku

Ta haiku eival ploa Ltanmeovikh molnt Lk edpua Kol o 6pog onuaivel aoctelog otiyxog. To
XOUPOAKTINELOT LKA ToUug elval 61l amotedoUvial amd 13 culioaféc (5 - 7 - 5), éxouv ula
emoy Lak) Aé&n (kivyko), o6mou mpodidel TNV €moxn TOU MOLAUATOC Kol UndpXel n
@eLAocoQia Tng dLaTApPNoNg ITNg OTLYUAC OInVv aLlovidtnIta, xwelc duwge oautd 1To
XOUPOKTINPELOT LKA vo €lval xal o ravovacg.

Ta haiku dnuioupyndnkoy péoca amd TNV €&EALEN &AAWV TOLNTLKOV POoPpOOdV (T&VRY —
PEVYKN, XOKKOU 17 XAlr&L), aAA& To kKAxocoLlkd haiku euppoviotnke 1tov 160 oldvVA.

[IAéov un&pyxouv 2 peluaTa XolxkoU. To mpdhIio peUpa oamd tov Taraxdua Kudbol, mou elval
10 mopadoolakd haiku, kol éxel x&moiLo amd TA 3 XAPAKINPELOT LKA Kol TO deUtepo amd
Tov KoPoaxlykr&ol Xexlykduo, mou eilval n eieubepn popen haiku. To oUyxpovo haiku
dnuLoupynodnke tTov B’ II.II. w¢ @LAeAeU6epo kivnua haiku. %10 onueplvd kivnuo haiku
un&pyxouv dL&eopeg mOLNTLKEC 6éo0elg. To haiku otov AUTLKO IoALTLoud, €éxel ueyAAn
totopla emiong. OL mphteg PUNCELC évLvav OTLC apXéc Tou 1900, xwplc peydAn
enttuyxla. To 1949 o Reginald H. Blyth egiofyaye 10 haiku otov petamoreplrd kOOUO
e éva TeTPpdTOUO éPpYyO TOU VIO TNV LATI®V LKA Aoyotexvia. OL petaepdce g OTO AyYALKA
npocopudlovial ocTo 5-7-5 pe v 1In ot TNV 3n celpd voa €xouv ouolokaTaAné la. To
XOPOKTINPELOT LKA TV Tolnudtwvy otov A. IMoAlTLoud eival 61l dev umepPfalvouv CUVOALKE
TLg 17 ouldafécg, elval 2-3 ypouuéc, uvndpxel n xENon HETPWVY KAl N XPAON NXNTtLKAC
notong. Qotdoco, KL €dd elvoal auelieyodusvo av undpyxouv Eexk&boapol ravdveECQ.
EntmAéov, petd amd £peuva TOV € LKOVOYPAPNOEWY TV MOoLNuUdTwVv, Ol meplocdieped

g LROVOypapnoe L elval pe peAdvli Kol Og LAanwvikd OTUA, Xwelc va éxouv emnpeaoctel
toLaltepa amd TA KUAALTEXV LKA KLVARXTA ToUu A. IIOALTLOHOU.



KoA&(

To KOA&( elval pla Texvixkh dnuLoupviagc épywv. Onwg OAec oL Téxveg éxel dL&popecd

noppécg, omd piviupaA, péxplt pla mAnbwplkhn ocuppaen €LlkOVwVv. To kKOA&( mou e
evdLlapépetl, €lval mLO éVIOVO, TILO POP, HE EVIOVA XPOUATX, XPENOLUOIOLOVIACG
TOUPSAANAX OXAPXTO KoL ypoelkd. Elval digital xoAol pe peplkég xelpomointeq
AsmiTouépeLecg.

Ol enLppoécg uwou eival xuplwg and 1o xivnua tou Dada, KUBOHC KL amd TOV
coupeaALoud.

Enippoécg

Every Act of
Creation is First an
Act of Destruction
by Eugenia Loli

Untitled from the series: From an Ethnographic Pleiades, 1920 by Max Ernst
Museum, 1929 by Ohne Titel



cooollage
by Viet Huynh

Tunoypapia

Tunoypaeia eival n Téxvn TnNg omotUinwong ypartod Adyou Kol €lrOvwv o ulo
ETLEAVE LA. ATNV TTUX LKA gpyoocio, HBeAa n Tunoypae{a va noailel CUPRIANQPOUAT LKO
pbAo ota artworks. O oxomdg TWV YPAPUPATWV OTINV IpoKeluévn meplntwon, dev elival 1
AVAYVWON TV Tmolnu&tev, oAAd kuplwg n dnuioupyla €LKAOTLKOV £pywv O OUvOUaoud ue
gLxoévVEC KAl ypdupota. Ol €mLppoég uouU, endvw OTInV TUIOypa@io mPOKUMTOUV Kol &AL
and 1o Dada, émou ota artworks Toug XPNOLPOHOLOUoOV OUXVA omokouuoto ord
epnuepideg/éviuna 1 anAdg okdpmLla ypduupato,design editorials xkabdg kol designers
mou dnuLoupyoUv artworks xpnolpomoldvIiag €&’ oAoxkANpou tunoypaeia énwg o Radoslav
Panev kol o Brad Mead.”

Enippoécg

Tableau Rastadada, 1920,
by Francis Picabia
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Can’t Keep Up Day 271 by Brad Mead

that are wonderful and that I need. I'd like to find an economical way to make the ;
Jainthox be mare JAINTETTY end mayke be more AMBITUOUS i the finel -
result. Sometimes, ACCIABNtATLY, this heppens becense Lamnew t it but 1 =
o't feel Like I'm peally contralling that yet I'm kind of missing that PiNE= =5
erly feeling that you can get on a Mac. 1t yn sivbnshon =
the R, s 3 rough that you shways et these wndertul QESTUTES ot of -
things, because it is making decisions and approxinations at every corner! Uith
the grapic st the eslutin i 8 igh that i ll very e, fhere S
are 10 visible approxinations. Emigre: Uill the Macintosh contribute to 2 =
change ix graphic design mastly i the area of production, or will it influence 5o

design aesthetis a5 well? Ril: Beth [ pricigel, | would agre that the Tlag (1o 2pecs oot

5aves us time and all that. But what I experience is rather than duing something '
quickly, we're 100KINY 3t MAPE presbiites Tste of daing more E
work we are SERENY MAPE sptivns Tow we syexé MOTE HME Tig-
ualizing and seeing things, e ifore e Nae, we spext maze oo S oo

Cr et e o v

time doing things. You wouldn't louk at twelve different sizes of a headline type,
‘ecause it would invalve setting the type and then statting it and you would just
say, “0h come on, I don't have to try this subtler difference.” But with the TMa,
once the information is stored, you can just logk at seventy-two thousand varia-
tiens. Aad the the accents happen ad yo say,

“Ih that's so much better, why

9784063300468

07.12.20
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Punch in the face by Radoslav Panev

o't g0 that way?” And then you are off on a whale new idea. This pioneering, WHEFE you don't hawe an
aesthetic yet and you don't have tradition, is ot tine-consuning and wonterful Tn Feel
lost i5 50 qreat. There are onlya few areas in this very controlled industry that you can feel like that. Emigre:
Uhere will these experimentations lead ta? Ryril: There are tus ways that we are pushing this technalogy, Dne is by
imitating and speeding up normal processes of different disciplines, such 25 production and
typesetting. Yere, the tRERNOLOMY 15 @ S1AWE and is simulating what we aloeady know. But I think that, if we
all eep gaing the way we are going and other peagle junp in, all desperate for NEW tENtUPESMEW lanquayg-
BS, then the other area in uhich it's going to advance is s TEW ARSIN AN QUAYE. Rather then get the language
that's builtin to speak o you in English, you say, well, | know it can speak English, it does that very well, but there's
2lsoa new language. What do digital words really mean and say? There is 2 Natural lanquage in that ma-
CNANE and T am interested in finding out what that is, and where the boundaries are. Emigre: How come you haven't
done any type design on the Macintosh? April: There fust isn't enough time to do everything. T am such a fanatic about
type, and 1 am so criticel and such a penfectionist about i, and there are so many great typefaces that exist. It would take
e 2 year to come up with anything decent and I fust don't have the time. Emigre: Do you think that there will be an in-
crease in gimmicks and copying due the Macintosh? Rpril: Sure, but that hagpens with any new technolagy

T don't worry too much about that. The Tlac's so easy to use. It's qoing to be very scary. It'1L be interesting to see what
will haggen in another three years or so. Kids know how to use this now and everybody will be MOARMING and us-
ing electronic hulletin hoards and what not. Soyes, therell be 2 lot of mimicry and copying, but it will
make the geaple with traditional design backgzounds and the peoyle with the high-end equipment who know what they are

dning push thenselves further. For a while, conmunications may be really ugly and bad. There are going to be large cor-

Emigre Magazine



MegBodoAoyia koL TexVikEQ

HERLVOVTIOC TNV epyaolia, aviluetdnioa 10 npdRAnua, ToUu ouvouacouoU TV HOoLNUATWwV HUE
TO KOAX(. Omwg avaeépeTol KL TIPONYOUUEV®WS, Ta haiku elval AltTd €vd n dLKA pou

€ LKOOT LKA TIpocéyyLlon elval mLo éviovn.

Apx L&, mpoomndOnooa va evI&&w TNV LAV LKA KOUAToUpa oTa artworks, eite pe 1tnv
oLAocopia Tou Wabi Sabi eite pe gikdveg KAl ovaeopég otnv Iamwvia.

S BV

: g |
Q 710UN oL YIROL Bouvod

MopaTnedviag ouwg, 6Tl auTh n mpooéyylon eival dlapopeT Lk oamd QUTH TOU NOEAN KoL
dlvel éva TeAelwg dLaeopeT kO UAVULN OTOV ovoyvOoTn/noupxtnenti — autd Tng £ueaonc
otnv Ianwvio—, &oxlod va avoAUTw TeplocdTEPO T HOLAPATH. AKOUX KAl TNV
XPOVOoAOY LKA meplodo mou ypdeInrov.

Ta haiku, sgival apxetd aealpeT K& kKol dilvouv tnv dUvatodINIA OTOV AVOYVOOTN VA
dnuiLoupynoet o (dtog pla eixrdva xal cpunvelia. Evd apyxtkd, oautd oakplPOC HTAV IIOU
ue duokdAeye, otnv mopela, dLanmiocTwoa 6TL ATAV TO IMMLO ONUAVTLKO.

AloR&loviag T moLlApaTe, Opoonddnoa va kKataypdPew €LlkOVEC KOL CUVALOBAUATA KoL
néoo amd aUTA VO TIPOXWENOW® HE TO €LKAOT LKO KOUPATL.

TINV OUVEXELN, QVTLHETOILOA KoL TO TmPEOPRANUO TNg Tumoypaeliog. Evd noedo va
Agltoupyel WC OUUOANPWUAT LKA otnv €LrOVa, eliyxa apooclwbel oto va ¢otl&éw artworks
IOU VO Tolel&louVv e 1o molnua, KATAANYOVIOC VA unv e€vi&oow moubevd Tnv
tunoypoap la noapd pdévo cav kelupevo, o6nwg oce éva amhd BLRALo

Torfuara haiku

Sonia Sanchez

Xvdpia mov aveifovv
HEG OTO OKOTAS! BupOLVTAL
TO qija couv

Footprints blooming
in the night remember
your blood




oifara haiku

Sonia Sanchez

o Bavartog cov
£vag TTOVOG, TToL SV yIVOTAV
va 1o

your death
ablues, | could not
drink away

MopoakAe ivovToag AL oand TNV ApX LKA LO&x TNC HOIUXLOKAC KL autd MIOoU AOEAN VA KAV®.
Etol, &pXxloo va oavILlpetonidw TLC €LKOVOYPUPHOeLC KAl To Kelpevo wg évoa. No
dnuLoupyd e€Llkdveg mou Xwelc 1o Keluevo, va unv umopoUv va oTaboUVv apuov LKA CTOV
XOpo, olvoviac tnv alobnon 611 &1L Agimel. 10 mpdBAnUa ITng TUNOypPOUeiag, ue
Ronbnoe cpxetd& kal n kuploa MoacoUpa, divoviag pou nopade lypoto Kol KaTeubUvoeLlg.
XPNOLUOIO LOVTIAC TA CUVALOBAUNTN, TLC évvoleg KAl 10 Keluevo, &exivnooa tnv
dnutitoupvia twv artworks, Yaxvoviac owtoypoaplec mou efunnpetoltoav TLC LOEeC UOU.
Ta roA&( elval xuplwc YnoLakd, owtoypaplec mou éxouv umoocTtel emefepyoocia o1o pho-
toshop -elte ot ¥pduota €liTe XKPATOVIAC €Vva PWEPOC TN GWIOyPAeiog—. Y& KATOLEQ

£ LKOVOYPAPNOe LC UIdPXoUVv oTtolyela yxetltponmolinta Kol yEAELKA/OXAUATA IIOU £Xw KAVE L
oto illustrator.

To BLPAlo amoteAeltal amd 6 reedholoa. K&Be kepddhoto elival évag molnthg (3 Idnwveg
kKol 3 Apeplkbdvol) . Ka&bBe xepdhalo éxel amd 3 molhuata Touc. Ta 2 molAuoaTta €lval
gLrovoypapnuéva kol 1o 1 elval ouTtoUoLlo TO molinua, HeE TNV XPOUAT LKA HTOAETH OTO
OUVKEKPLPWEVO CoAdOV L Vo €éapTt&dTal ommd TLC €LKOVOYPAPAOELC TV &AAwV dUO0 moLlNuAT®v
TOU KepouAaiou.

Enidoyog¢

To amOTéAeOUO TNG HTIUX LAKNC PoU epvyoacioag eival éva 560éAL1do BLRAlo. H BLRALodecla
éyLve pe tnv texVLIKA photobook - n 1tUnmwon twv codovidv yvivetoal ce éva xoptTl,

éme LT yiveTal mixpovon, n todxrion 1Tou BLPALoUu dndadn kol TéAog €ival n rKOAANODN
TOV  CoAOVLIOV.Xe k&OBe aploTepy 0eAlda codovioU kKOAA&e L amd miocw tng n deéLd TOU
enduevoU, HE €LOLKA €0OQUAAX QUTOKOAANTO—. To odua Tou RLPAlou amoteAeitol amd 3
xaptL&. Exouv xpnolLupomoln®el Aeukp omoaiiva 300yp., rives linear natural white 250
vp Kol rives linear pale cream 250yp. To €EOQUAAO e€XTUNGOONKe Og AgUukd YopTl
velvet 170yp, €éylve UAT TANCT LKOHOINON KL TO €00Teplkd Xoaptdvl BLBALodeciac
e{valr 4xiot.

Eva apkeTd peydAo PEPOC TNV MOIUXLOKAC uou e€pyoociacg, ATav n épeuva. Asgdouévou OTL
Ta molAuata haiku éxouv pla moAU OUYKEKPLUEVN oLoONT LKL, Opoondbnoa apkeTd vo PBpw
TNV Loopponia petaéd ALTOINTOC TWV TIOLNUATWOV KoL €VvTovng oLloONTLKAC TV

€LKOOT LKOV TIoU NBeAa va noapoucl&lovial oto BLPAlo. Onwg emiong xol Inv Looppomia
netaéd eilkovoyp&onong Kol TUIOYPUElac.



[IpoondOnoa va Bpw ploa dLKA pou pébodo via voa avanmtUinw Tnv TITUX LOKN pou spyaolia,
OLOTL n évwon Twv 000 Beuatlkd®V (KoA&( - haiku) dev cuvnbilovial va
nopovcLl&lovial pali. Hapdieg TLg OUCKOA(EC KoL TOUC TPOBANUAT LOuoUg TouU

VT LEETOImLON, KATAQPepa Vo €feAléw 1o oxedlaoT KO HOU OTUA, VO dNULOUPYAOoW éva
BLRALO pe TnVv Texvorpomia poU KoL TO OT(yuo pou, va A&Bw yvooelg péow 1ING
épeuvacg, ol omoleg Ba pou gival XPNOLPEC KUL PeAAOVTI LKA TOCO O aradONUATKO
enimedo oaAA& 1600 KUl 0 OxedLaoT LKO. Kol TEAOC, KATAQEpQ I MTIUXLOKLN €pyacia pou
va gilval kol va éxel Tov okomd omou NBeAd.



BLBALoypapia

- Chiyo-ni: Woman Haiku Master, Patricia Donegan, Tuttle Publishing 1998
- Morning Haiku, Sonia Sanchez, Beacon Press 2010

- XalxkoU, uertdopocn AnunTenc XopdokeAng, exddoeil¢ BIBAIO...BAPAIA 2008

- www.terebess. hu

- www.thehaikufoundation.org

- Haiku (or hokku)
https://www.poetryfoundation.org/learn/glossary—-terms/haiku-or-hokku

- https://haikupedia.org/

- Haiku
https://en.wikipedia.org/wiki/Haiku

- WABI - SABI vix XKaAALTéXVEGQ, oXedloaotég, molntég & oLrocdpoug, Koren Leonard,
exdoboe ¢ Katoavidtng 2020

- Ukiyo-e
https://en.wikipedia.org/wiki/Ukiyo-e

- The history of ukiyo-e and its expansion around the world
https://www.kumon-ukiyoe.jp/en/history.php

- Exploring the Cutting-Edge History and Evolution of Collage Art
by Kelly Richman-Abdou
https://mymodernmet.com/collage-art-collage/

- The History of Collage in Art by Shira Wolfe
https://magazine.artland.com/the-history-of-collage-art/

- H 1otopla ToU KOA&G(: Mia €KEPOOn KATA TNG IOPXOOCLOKAC TEXVNG
https://fahrenheitmagazine.com/arte/plasticas/la-histo-
ria-del-collage-una-expresion-en-contra-del-arte-tradicional



Eva BLBAio opLepapévo oto design, ota

haiku koL otnv omtLkomoinon Toug.
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MEPIEXOMENA

Matsuo Basho
Fukuda Chiyo-ni
Shiki

Amy Lowell

W. H. Auden

Sonia Sanchez
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Exhausted | sought
a country inn,but found
wisteria in bloom.

E€avtAnuévog avalnted
£va pTrap, aAAG Pprka
yAvoiva o1o aveog.

ught
but found
in bloom.

éva pmap, oAA& PpAka
YAuciva oto avéog.

Matsuo Basho



Spring departs.
Birds cry
Fishes' eyes are filled with tears

H dvoi&n avaxwpel.
Ta nouMd kAaive
Twv patiwv ta ydpia eivat 6akpuPexta

Matsuo Basho



APPWOTOC OT/RELF RN TRRITe)i
Ll AN @loUu nAdvouv

VAL W {Jloouv Eavd

oe épnpoucg [N Lelily

Fever-f

my dreams arose

into a hollow land

Fever-felled half-way,
my dreams arose

to march again

into a hollow land

APP®OTOG OTO TAgiSI pov,
TA OVEIPA POL WYNADVOLY
yia va pasdicovv ava

o€ £PNPOLG PAATOLG

Matsuo Basho
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Airing out kimonos
as well as her heart
is never enough.

To va aepilel Ta Kipovo
OTIWG KAl TNV KAPSIA TNG
Sev €ival TTOTE QPKETO.

Airing out kimonpel]

as well as her heart

is never

onwg kol

s {val

v kapdLa& 1I¢

TX KLpovo

nmoté opKetTd.

Fukuda Chiyo-ni



Rouged lips
forgotten -
clear spring water.

POOwva xeiln
Eexaopéva -
KpuotdMAwa vepad nnyAc.

Fukuda Chiyo-ni



-

ome 10 the fiels . ™= SovS Of YOVOIKE
with ynkempt hait —= ppfav gra XWPLPIG
UL GWEpITOIRTIT ga.\ﬁé

>

-

Again the women
come to the fiels
with unkempt hair

Zavd ol yovaikeg
nEdav oTa XwPAapIa
JE aTTEQITTOINTA HAAAIG

Fukuda Chiyo-ni
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red dragon Fly
in the sky of Tsukuba
no cloud

KOKKve Opdke néta
oTov oupavo tn¢ Tooukoupna
O(xwc alvvepa

Shiki



sponge gourd has bloomed
choked by phlegm
a departed soul

N VEPOKOAOKLOA Exel avBioel
TIVIYUEVN aTTO TO OAEYUQ
HIO QVATTALPEVN WLXN

ONGE GOURD HAS
OMED
KED BY PHLEGM
ARTED SOUL

¢
N@ KV GOATEXEIFANGIZEI
ANOGN@ @AERNA

JACY MEINHWYOXH

Shiki
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Even when you smile
sorrow is behind your eyes
pity me, therefore

AKOHQ KI OTAV XAHOYEAGG
AOTIN gival oTo PAEPUA OOL
AUTINOOUL UE, AOITTOV

whoan

vou

smile

2
AvnT,

Aunfioc

BAEUpGa Oov

OV

Amy Lowell



Love is a game - yes?
| think it is a drowning:
Black willows and stars

H aydnn €ivat éva nawxviot - vay;

Motelw nw¢ ivat évac nviypoc:

Maupec (TIEC KL aoTépla

Amy Lowell



Have | hurt you?
You look at me with pale eyes
but these are my tears

Te £XW TTANYQOEN;
Me KoITaleIg pe wxPd paTia
A\ auTd gival Ta §akpLA oL

Amy Lowell
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Leaning out over
The dreadful precipice,
One contemptuous tree.

[€pvovtac ndvw anod
Tov TpopEPO YKPENO,

‘Eva neptppovntikd 6évipo.

W. H. Auden



When he looked the cave in the eye,
Hercules
Had a moment of doubt.

‘Otav koitage TV oTAId KaTdpara
O HpakAhg
Eixe pia oTiyun diotaypod

TV oTTNAIA KATaparq,

e gixe pia oTiyun Siotaypoo.

W. H. Auden
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Footprints blooming
in the night remember
ooooooooo

Xvdpia mouv aveilouvv
HEG OTO OKOTASI BupovvTal

ROOBRATT S TEONAING
(NI GHINRENTEN B
VOURBLOOS
JOIAPIA O NGO
R VIED 20 K0T BYWOYITAL
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your death
a blues, | could not
drink away

0 Bdvatoc oou
€vac novoc, nou Ogv yivotav
va nw

Sonia Sanchez



love between us is
speech and breath. Loving you is
a long river running.

n ayarn avauecda Pag eival
opINia kal avaoa. Na og ayara eivai
£V ATEAEIWTO TTOTAWI TTOL TPEXEI.
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et avapeoa pog £ ival
opLAia koL avaoo. Na o& oyomd €ival
€Va OTEAELWTO HMOTAHPL IIOU TPEXEL.

Sonia Sanchez
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